An Evening of Guqin Music with Wang Fei 

Program
Introductory piece: 
Guan Shan Yue (Moon over the Mountain Pass)

The music describes the feelings of conscripts going to defend the border regions in Northern China, many of whom would never return. Although this piece is over 200 years old, it is considered a new piece in the guqin repertoire! 
Main program: 
Liu Shui (Flowing Water) 
This piece is more than 700 years old, and is perhaps the most famous Chinese classical composition. The story behind it concerns the scholar Yu Boya and his friend the woodcutter Zhong Ziqi. The guqin music played by Yu Boya was as grand as the high mountains and as lively as flowing water, but only Zhong Ziqi could perceive this in his music. As a result of this mutual appreciation they became very close friends. When Zhong Ziqi died, Yu Boya destroyed his guqin and vowed never to play again, because he felt nobody else could understand his music. This is the origin of the Chinese expression zhi yin – "knowing the sound", which means a confidant or soulmate. 

The version played by Wang Fei is the same as that included on the gold CD to represent Chinese music, sent into space by NASA in 1977. 

Oulu Wang Ji (Without Ulterior Motives)
This 300 year-old piece takes its storyline from a collection of fables by Liezi. A fisherman was boating in the sea. He had no thought of hunting the seagulls, and they gathered on his boat. He told this to his wife and she suggested that he catch some of the birds. However, as soon as he thought of hunting, the birds seemed to know his motives and none of them would come to his boat anymore. 

Meihua San Nong (Three variations on the Plum Blossom Theme) 

This piece of music is over 700 years old. Historically Chinese scholars liked to use flowers to symbolize human character and worth. In this piece plum blossom is used as a metaphor for a person of noble character. It was considered the purest of all flowers, and the qin was considered to have the purest sound of all musical instruments. Meihua San Nong is to use the purest of sounds to depict the purest of plants. The music describes the noble and unsullied nature of the plum blossom through an aural picture of its characteristic resistance to cold weather and freezing winds. The main theme appears in three different registers, hence the Three Variations. 

There are many versions of Meihua San Nong in the qin repertoire. The version played by Wang Fei was handed down by a cousin of the last emperor of China. 
Ping Sha Luo Yan (Wild Geese Descending on the Sandbank) ​

This piece is more than 300 years old and is one of the most frequently performed of all qin pieces. As the title suggests, the music depicts wild geese ascending and descending on a bright sunny day. The melody also symbolizes the abstract concept of tranquility, which has been pursued by Chinese scholars through the ages.

You Lan (The Solitary Orchid) (first section)
The earliest score for this piece is 1400 years old, so it is probably the oldest surviving score anywhere in the world that is still played today. It is closely associated with Confucius. He traveled to various states in China, attempting to promote his ideas of ethics and virtue as an ideal of government, but was constantly rejected. One day he saw an orchid growing alone among ordinary plants. He likened it to a wise man whose ideas are not in tune with the time, and who consequently associates with the common people. 

Yi Guren (Memories of an Old Friend)

This piece is about 200 years old. It is based on the story of the scholar Dai Kui's journey to visit his friend the famous calligrapher Wang Xianzhi. Although his friend was not at home, Dai Kui was satisfied that he had made the effort. The subtle melody reflects the restrained emotions of a Confucian scholar. 

Ao Ai (The Creak of an Oar) 

This piece dates back to 1549. The title is an onomatopoeic representation of a boatmen’s work song, and is based on two lines of the poem Yu Weng (The Old Fisherman) by Liu Zongyuan of the Tang Dynasty. The sound is repeated through the piece in different forms, depicting calm and movement, and praising the beauty of the natural scenery. This is one of the few qin pieces to describe working class life. Wang Fei is one of the few performers to include it in her repertoire. 
Hujia Shiba Pai (18 Stanzas on the Barbarian Flute) (with singing; first stanza) 

Although this version of the piece is 400 years old, the story behind it dates back almost 2000 years. 

When the Tartars invaded China during late Han Dynasty, Cai Wenji, a very famous woman scholar and musician, was captured and forced to marry the chief, and bore him two sons. Twelve years later she was ransomed and returned home, but was forced  to leave her children behind. 

Tortured by parting from her children, she wrote the famous poem and qin melody Hujia Shiba Pai. The music expressed her deep longing for her homeland, her sorrow at leaving her children, and a great revulsion towards wars, invasions and death. What made this poem so great and so popular in later dynasties was not the tragedy of one person, but its resonance throughout all ages with the decline and fall of countries and peoples as well as the fates of individuals. 

Yangguan San Die (Three Variations on the Yang Pass Theme) 

This piece is more than 300 years old. Based on the well-known poem “Sending Yuan'er to Anxi” by the famous Tang dynasty poet Wang Wei, it depicts the scene before his friend's departure to beyond the Great Wall: 

In Wei city the morning rain has drenched the light dust; 
Green, green the young willow leaves beside the inn. 
Come, drink one more cup of wine; 
West of the Pass there will be no more friends. 

The Yang Pass was the last outpost of the Chinese world. This simple melody reflects the poet's feelings at his friend’s imminent departure. Later the poem and the melody became the best known Chinese classical song of farewell or departure.

About Wang Fei 
Wang Fei is an international award winning artist, published writer, and accomplished musician who has toured internationally. 

Wang Fei was professionally trained in literature, music and art since childhood and studied with several masters in these fields. Not only is she one of the few scholars who have truly mastered the qin and who can bring qin music to a wider audience, she is also one of the few qin performers who still maintain the qin in the traditional way as a scholarly art. Her elegant, graceful and peaceful style brings to her audiences the feeling of reading poems and enjoying Chinese landscape painting when they listen to her qin playing.

She has won several awards in the field of Chinese music and has given concerts, numerous speeches, lectures, workshops and seminars on the guqin for many prestigious universities around the world as well as to the general public in China, the USA and Japan. She has written articles introducing the guqin to the public. Her music was included in an American textbook and CD on geography and music in 2003 to represent Chinese music. Not only is Wang Fei an outstanding guqin player, she also organizes and promotes guqin-related activities and events. 

In recognition of her achievements in cultural exchange between China and other countries, she was made an Honorary Citizen of the City of Baltimore in 1993 and a Daughter of the City of Maoka, Japan in 1995. Over a hundred television, radio, magazine and newspaper journalists from China, the USA and Japan have interviewed her and written articles about her. Her biographical profile was included in the Chinese version of "World Who's Who" in 1998 and "World Class Chinese Intellectuals in the Musical And Artistic Fields" vol. 5. 

Wang Fei is the founder and director of the North American Guqin Association (NAGA), a council member of the China Guqin Committee, and one of the youngest members of the qualifications committee and examiners for the national guqin grading examination in China. 

Wang Fei is also a well-known author in China. She and her two sisters have been called the Chinese Brontë Sisters. Their book "Three Sisters' Skies and Dreams" was a bestseller in Beijing in 1997.

For more information or to listen to her guqin music online, please visit her web site at http://www.feiwang.com/. 

About the guqin 
The guqin, a seven-stringed zither, is China's oldest stringed instrument, with a history of some 3000 years. It has always been viewed as a symbol of Chinese high culture and the instrument most expressive of the essence of Chinese music. In Imperial China, a well educated scholar was expected to be skilled in four arts: qin (the guqin), qi (the game of Go), shu (calligraphy) and hua (painting). It became part of a tradition cultivated by the Chinese literati, and an instrument associated with philosophers, sages, and emperors. 

Guqin music has its own notation, which itself has a history of at least 1500 years. There are over 150 guqin handbooks in existence, which contain in excess of 3,000 pieces of music as well as essays on the theoretical aspects of the instrument and its music. 
When the U.S. spaceship “Voyager” was launched in 1977, a gold CD was placed on board to introduce the music of our planet to the rest of the universe. The guqin piece “Flowing water” was included to represent Chinese music.

Undoubtedly, the guqin is an important part of our world's heritage, but today few people can play this instrument, and it is rarely seen, even in China. In recognition of its supreme importance to Chinese culture, UNESCO in 2003 declared the art of the guqin a Masterpiece of the Oral and Intangible Heritage of Humanity. 

For more information or to listen to guqin music online, please visit our web site at http://www.guqin.org.
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